
Francine Spiegel is an LA-based artist who's works include 

photocollage, video, 

mixed media 

assemblages and 

freeform installations. 

All of her work is 

derived from samplings 

of funky feminine 

cyber-subcultures, 

techno debris from her 

studio floor and other 

random raw materials. 

 

    Spiegel’s loose, 

sprawling technique 

captures the Dionysian 

abandon of the fantasies 

on display, which are 

woven into shiny, brash 

webs with fetishistic textures. The pieces are rumpled and limp like 

debauched frocks or skins shed from identity crises, but the 

nonjudgmental viewpoint and equality given to all, from neo-hippie chick 

to chocolate bather, shape a twenty-first century vision of gathering and 

community. 

 

 



 
Detail from the work ” Baby Pelt ” 2005 

 

This picture is taken at Skestos Gabriele Gallery's show "Family First?" 

in Chicago. The most startling and demanding work in the show was that 

of Francine Spiegel. In a gallery adjacent to the main space, Spiegel’s 

“pelts” are disturbing assemblages of found images from the Internet, 

Scratch-n-Sniff stickers of cartoons, unsettling Polaroid photographs of 

nude women, and goopy paint reminiscent of bodily fluids. Her “pelts” 

each serve as a complex yet flattened biographical interplay of 

paradoxical female identities; the naïve becomes sexualized, and the 

sexualized becomes naive. The contradictory meanings imbued by these 

images sit uneasily against one another, betraying a sticky sordid truth 

about women’s perception of themselves. A pelt is something you carry 

around with you, and this is exactly what Spiegel wants you to 

acknowledge. She is digging out the dusty corners of your memory; these 

are images you had forgotten or images you wished you’d never seen. 

The shiny remnants of girlhood are the miscellany you would expect to 

find in an old box of cheap items you once treasured. In small doses, 

Mylar balloons, laminated stickers and washed-out photographs of 

childbirth and sex are all put on the same level in Spiegel’s work. These 

brightly colored assemblages are at once attractive and repellant, which 

is, interestingly enough, a treatment that women represented in art have 

received for quite some time. 



 


